RECOMMENDATIONS OF 
NOTATION COMMITTEE 


T a meeting of the Notation Committee of 
A the Sangeet Natak Akademi held on 
August 20, 957, the comments | and 
remarks offered by various scholars and insti- 
tutions on the national notation recommended 
by the Committee were discussed in detail. 
The following are the recommendations of the 
Committee: 


l. Staff Notation: This notation should 
be used for international purposes. All the 
melodies are to be written with ‘C’ as tonic. 
Although the melodies are presented with ‘C’ 
as the Model Tonic, still they may be trans- 
posed at will. Even those who become familiar 
with the Indian melodies through the Staff 
Notation are advised to get aquainted with 
the Indian Syllabo-Phonetic Notation for accu- 
rate reproduction. 


2. Regarding the Staff Notation, the Com- 
mitte? felt that this be 3309 ९९ as an alternate 
system with one or two special signs added at 
the beginning to the usual key signature to 
indicate the lowering or raising of certain 
notes by a pramana shruti (परमान श्रति ). 


A thin tyre and a thick type sharp shall 
indicate the Tivra/Tivratar shrutis. A thin 
type and a thick type flat b shall indicate the 
Komal] Atikomal shrutis, respectively. 


3. The Syallabo-Khonetic System: The 
Committee decided to adopt the Syllabo-phone- 
tic System of Notation. In this system, the 
four varieties of notes of the Rishab, Gundhur 
Madhyam, Dhaivat and Nishad in their increas- 
ing degree of sharpness be cenoted by incor- 
poratin3 the vowels, a}, a, ए. ई, in the name 
ofthe note. The four vartieties of Gandhar, 
for instance, would be go गो, ga गा, ge मे, gi 
ift, respectively—and 


रो रा रे री 
मो मा मे मी 
धो धा a धी 
नो ना ने नी 


_ The notes figuriag in the Raga will be in- 
dicated according to the syllabo-phonetic 
scheme. In the body of the composition, 
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however, the Solfa letters a ft mada fH 
written in the Devnagri script will indicate 
the relevant notes written in the raga signature 
(Raag Lakshana). 


4. Signs for the Octave: The notes of the 
higher octave Tar saptak तार सप्तक be iepresen- 
ted by a dot above the notes as सारी and the 
notes of the lower octave, Mandra Saptak 
मन्द्र सप्तक be denoted by a dot below the 
notes as नि wi. The notes of the middle 
octave or the Madhya Saptak will have no dots. 
The note of the Atitar Saptak and the Anumandra 
Saptak be denoted, respectively, with two dots 
Fs hi and below the notes, respectively, as 
सा, fa. 


To indicate /3rd Matra, |/6th Matra and 
/l2th Matra, etc., the following are to be 
adopted :— हू 


A thin curved line close over the notes 
and horizontal line or lines below such as— 


सारिंग /3rd Matra each note. 
सारिगमपथ /6th Matra each note. 
सारिगमपधनिसारिगमप. =/2th Matra each note. 


2/3rd Matra be denoted by writing three 
notes without any horizontal line below, but 
joining them by a thin curved line as arfea (2/3rd 
Matra for each note). The dot should be 
used to indicate the vowel extension in the 
Sahitya as का at. 


5. Duration of the Note: The note by it- 
self will indicate that its duration is unit time. 
The note of half unit duration would be repre- 
sented by a horizontal line below it arf and 
the note of |कवा unit duration by two 
horizontal lines below it सारिगम and the note 
of /3rd unit duration by three horizontal lines 
below it सारिगमपधनिस. In the case of a note 
of more than one unit time value, the Avagraha 
sign should be adopted (S). The Avagraha 
being one matra and Avagraha underlined by 
one line half a matra, S underlined by two 
lines /4th maira 5 underlined by three lines 
I/§th matra S and so on. 


6. Simple Graces: Ullasita—The upward 
glide be denoted witha slanting line forward, 
the downward glide by a slanting 
line in the opposite direction, i.e., from upward 
to lower. Meend be indicated by as curve 
higher up starting from the note from which 
it begins and ending at the note where it is to 
be dissolved as >>“ . 


Kampita gamaka be denoted with a waved 
line over the note. The signs for advanced 
graces will figure in specialised notation. 


Grace Notes can be printed in small types 
above the main note on the left-hand corner. 


Whenever both the Komal and Tivra varie- 
ties of a note occur in a raga, the note which is 
other than the normal variety shall be clearly 
indicated according to the _ syllabo-phonetic 
system in the body of the Notation. 


When a note is sounded in other than its 
svasthan, it shall be denoted with a plus (+) 
sign or a minus (—) sign. When it is sounded 
in the region of the upper note the plus sign 


shall be used, and the minus sign, when it is 
sounded in the region of the lower note; this 
being a feature peculiar tosome ragas of the 
Karnatak music. 


7. Signs for Sama, Tali, Khali: The No. ] 
should indicate the Sama. O, the Khali and 
Talis should be indicated by numbers according 
to their sequences as 2, 3,4, etc. The tempo 
or /aya of the composition be indicated at the 
beginning of the composition, viz... Vilambit, 
Madhyaand Drut. The Tala of the compo- 
sition should be indicated by the name of the 
Tala, its Jatis, avgas and Gati, with proper 
symbols. 


8. Signs for Vishranti: Rests or Vishranti 
be indicated by 0 (Zero) mark, and the dura- 
tion of the rest to be indicated by the same 
signs as in the case of notes. 


In the opinion of the Committee the 
Madhya Sthai Sadja or middle ‘C’ (सा) should 
be of the frequency of 256 vibrations per 
second according to the International New 
Philharmonic pitch. 


